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THE ACTI ON PAINTER - POC - Scene 13A 13A

I NT. BETTY PARSONS GALLERY - NEW YORK CI TY - DAY (1948)
A white room Wrk on the walls.

BETTY PARSONS, thirties, holds the torn notepad page. Lee's
handwriting on it.

Pol | ock stands in the mddle of the room Wong cl ot hes.
Aware of it. Deciding it is her problem

BETTY
You brought ne a piece of
paper .

POLLOCK

My wi fe brought you the paper.
I brought the work.

He sets down a flat portfolio. Doesn't open it.

BETTY
Then open it.

POLLOCK
You first. Tell ne what you've
heard. | want to know what |'m

correcting.
Betty | ooks at him Doesn't answer that.

BETTY
I've heard you paint on the
floor. That you don't use a
brush. That it's a stunt.

POLLOCK
And you.

BETTY
| don't show stunts. | show
work that will still be right

inthirty years. So open it.
He crouches. Turns the portfolio to face her.
W& do not see the canvas. W see Betty see it.
She is quiet a long tine.

BETTY ( CONT' D)
VWho el se has seen these.

POLLOCK
Lee.

BETTY
Besi des Lee.

POLLOCK

Nobody who matters.
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Pol |l ock ties the portfolio. Stands.

BETTY ( CONT' D)
M. Poll ock.

He stops.

BETTY (CONT' D)
The floor. The no brush. Keep
doing it. Don't |let anyone in
a roomlike this one talk you
out of it.

He | eaves. Betty | ooks at the nane on the wall. Lee's
handwri ti ng.

She | eaves it pinned there.

CUT TO



